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┬heArtSEducaIUnfor┬omorrUW

SympoS︳um,preSentedbyHon9KongArt
Schoo｜ (ad｜ v｜ si。nofHongKongAns
Centre)andhe｜ don6and7UctUber2U﹃ 6

inHongKUng,a｜ medto st● mu〡atedia︳ o9ue

onarfSeducation practiceamong

practitionersandresearchers inartS

education.ㄒ heconferencethemeopensup
diScuSSionStowardSakeyqueStion:HUW

doeSartSeducatiUnrespondto theneeds

oftomorrovv’ SSoCia6deVe｜ opment?┬ he

扣V。-daysymposium presented｜ ocajand

overseas speakers ofdifferentdiscip｜ ineSin

visualartsandperlorm︳ngartSWhoShared
practiceandre∥ectedUntheUpportun︳ t︳es

andcha∥ engesofartseducation in the21sI

Centun◤  Attendedbyover25Uparticipants,
inc︳udingartistS,art teachers,art students,

artadministratorS,reSearchersand

government offic｜ a｜ S,thesympos｜ um
foStered｜ ruitfuIexchangeandgenerated

rlchideaSin re︳ ation to thepracticeandthe

futurep｜ annin9ofartSeducation 丁ofurther

∥｜uStrateandacknoW!edgetheproceSSeS

andoutcomeSofart︳sticcreatiUnand

『esearch,aser(esofviSua｜ artSand

perfUrm:ngartsaclivitieSWerea｜ SU

organ:seda｜ Ungsidethesymposium

thesesymposium proceedin9sd。 cument
thepresentat:on oftheSpeakers,

discussionamongst theparticipants,asvveⅡ

aSviSua｜ dUcumentat︳ on oftheartS

actiV︳tieSpreSenteddur︳ ngtheSympos｜ um
Incompi∥ ngth;Svo︳ ume,wehopethatth｜ s

wi∥ servenot on｜ yaSaSourceof

informationabUuttheSymposium,buta｜ So

astimu｜ usfUrfVrtherdia｜ oguesand
ref｜ectionS ┬hemateria｜sareorganised

accordingto thestructureofthe

symposium,startingwlthareviewofthe

｜andScapeofcurrentartSeducation in the

firStpane｜ session ︳t〡 sfoⅡ UWedbyan
exam︳ nationUfthero︳ esoftheartSin the

cUntemporan/socieΨ thrUughtheSecond
pane｜ seSS｜ on,andan investigation of

innoVativeapproacheStoartseducation〡 n

theth｜ rdpane︳ session 
「
︳naⅡ y,the

conc｜udingseSSiUnconSo︳ idateSkey:ssues

U4

arisin9from thethreepane｜ seSSionS,and

posesfvrtherquestionsfor refIect︳ onW｜ th

regardto thefie｜ dofartseducation

下henotions ofrethinkin9aboutarts

educationandrenegotiat︳ ngboundaHes
werevaried︳ystreSsedin thed︳ fferent

diScuSSiUnSWith｜ ntheSymposium VVe

hopebysharingtheSeproceedings)the

readerswi〡 ︳jUinusanda∥ theSpeakerS｜ n

cUnSideringneWpaγ adigmsandactionSin

ourcurrent practiceaSweⅡ asUurfuture

p︳anning,w忙hana︳ m to nurlureanew

generatiUnofart practitionerSand

educatUrs

Wethanka〣 preSentersandpart｜ cipantSfor

theircontr｜ butionSto theseproceedin9S

VVewoutd︳ ｜ketUa｜soexpreSSourgratitude

to theHongKongArtsDeve｜ opment

Counci!forcommissioningtheSymposium,

theAsiaSocietyHongKongCenterfor
proV｜dingvenueSupport,andLamKin
GhungMorn｜ ngSunChar｜ tyFundfor
prov｜dingspUnsorshipSuppon to thefringe

activities

HongKongArtSchUU｜
(adivisiUnofHongKongArtSCentre)
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PANELΥHnEE

︳nlroduct︳ on:IotakeCareofthe
diSt:nct︳onbetweenDFAandPhD:nArI
┬hedistinctionbehⅣ eenaDoctorateofFine

ArtsandaPhD!nArt neednot occupyuS

here EvennM:┬ UniversitYinMe︳ b。ume,

St∥︳theon〡 ydoctUrate｜ eve｜ programme:n

StudiUartavai｜ ab｜ eto residents inHon9

Kong,decidedtochangetheirDFAintoa

PhDinart Preferrin9toabandon the

miS︳ eadingamb｜ guityinherent indefln｜ ng

theDFAaSa“ profess｜onaudoctorate,most

inStitutionSnoWpreferthemore

open-endednotion ofPhDinStudioArt,a

notion thata｜ so seems tof｜ tbetterlhe

expectationsUfpractisingartistS ┬hat

Ch。 iCeiS,however,str︳ ct︳ yan inSt︳ tutiona︳

questionanddoesnUtra;sefundamenta︳

issuesaboutthenatureofsuch

programmesTheI引 e。fPhDinA村 t。 ta︳ k

aboutadoctora｜ ｜eve｜ de9reewi｜ Itherefore

betheonIyoneuSedin thiSart;c!e

TheoryasPraotice

This paperrevo︳ vesaroundtheissues

raisedbyJonathanDronsfie｜ d,Reader:n

┬heoⅣ andPhi｜osophyofArtatthe

Univers∥ yofReading,UK,andsupen.｜ sor

ofmanyPhDinStudi。 Artcandidates,w∥ h

theideaof“theorYaspγ actice” asthe

under｜yingprincip〡 eforthiSpostgraduate

degreeArt.｜ n oneofhis papers,t｜ t｜ ed

功 θUrJ/θ sPracfJcθ ;NUiesrUrDlsapIJnθ
,

Dronsfie｜ dtr︳ es todefinethe︳ imitsbetween

theorYandpractice,∥ mits thathe

de∥ berate︳ yattempts tob︳ urbyopeningup

aspaceofref｜ ectionbetweentheartvvork,

somethingprUducedbytheartist,andwhat

is saidabouttheartwork,Something

producedbyothervieΨ vers ｜tis that｜ imina︳

spaeeofref｜ ection thattheartist mVSt

occupyin order tocIUsethegapbe〝Ⅳ台en

theorYandpract︳ ce:
“
Part ofwhatresearchinvisua︳ art is,

a｜ways is,iSt° drawoute︳ ther orboth

whattheart says,andWhatcanbesaid

abouttheart Weareinterestedherein

theformer,whattheart saysabout

︳tse︳ for seeks to sayabout itse｜ f And

vvew｜∥ca∥ whattheart saysabout itse｜ f

58

SomethingwⅡ tten︳ nthework,

someth︳ ngtextua!aboutWhatcanbe

Seen ViSua｜ artis not simp︳ yviSua｜ -

thereiSalways somethingwritten in the

work,Somethingtextual,inwhat is

seen,vσ hether or not“wUrds” are

presentin thefUrm of｜ egib｜ esigns And

thebⅣo,Whatis seenandwhat is

Wr︳ tten invvhatiSSeen,neednotbein

correspondence ｜ndeed,necossar︳ !y

theyared︳ sjunctiveandnot reducib｜ e

oneto theother Andit is in thespace

o子 thatd︳sluncⅡ onbetweenwhat is

ViS｜ b｜eandwhat｜ SteXtua〡 aboutavvork

thataresearcheronart resides

(whateverthe“moder or methodo︳ ogy

oftheirPhD) ┬hed｜ sluncⅢ onbetween

what isvisib｜ eandwhatis textua｜ is the

spacedrawn。 utin theform ofthe

researche′sw丙ung ”
(DrUnsⅡ e｜ d,

叮heo〃 AsPracⅡ ce:Notosfor

DiScip｜ ine” )

Intheend,after rnentioningthegroupArt&

Langvage(that｜ amous︳yconSideredthat

thepracUceoftheoⅣ inw〢1ngwaSiuStas

va∥dasthemakingofart objects)aswe∥

asArthurDanto(theph｜︳osopherWho

c︳ aimsthatthequestion“ What isart?” has

beenhandedoverto phi!osopherS),

DronSfie︳ dconc︳udeSwithanemphasis on

a“ practica︳ andperormativeuseoftheon� :

“┬hepractica｜ andperformativeuseof

the。 n/byartists reVea︳ s somethingnot

justaboutthetheoⅣ thattheoⅣ 1n

itse｜ f” isunab｜ eto shUW,butaboutthe

仞 θferJa班/Ufsuch怕 Xt┬ UuSe

theoretica｜ textaSmateria｜ rnayhavethe

e所ectofa｜ IoⅥ↙ingtheartist toaSSume

greatercontrol oVerthΘ cUnditionS。fthe

presentatiUnandinterpretationUftheir

work,eVenifitconStituteSanattemptto

｜oosen or othenⅣ isedisrupt the

boundariesofart,but itwou｜ dseem to

bea”vays someth〡 nge︳seaswe∥ ,a

questionas tovvhere︳ iesthedistincti° n

betweentheoryandpract〡 ce ┬he

emergentvseoftheoret︳ ca｜ textasa

materia｜ conSt｜ tuent ofcontemporan/a礎
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機::于f::驟灉;:︴#::Iξ〡｜║∫°〃
andprac║ ce′ (Dronsfield,‘ 叮he° rYAs

Prac〝 ce:N。tesf° rDisclp∥neη

thiSdefiniti。 nUfagapbetvveenthe。rYand

:窩茖i:升躍省嚚提琺片轟雀
oftheoⅣ

”canbeeXp︴°redfurtherwith

definlti。 ns providedby。 neofthem° St

ln｛ Iuentia〡 academicSin thefie!d。fart in the

UK,Ch日 St。pherFray∥ n9,f° rmerrectUrof

thenoyalco∥ egeUfArtandf° rmer

chairmano千 電heArtsC。 unc∥ En9!and(but

certain!ylmUrefamousfUrhiSreSearchin

popularcu｜ ture)

nesearchtoa吋 andresearGhthroughart

Withln thefie︴ d°fpracticesp。 ssib︳ef。 rthe

P汽 DinStudi。 Art,Chr｜ st°pherFrayⅡ ng

definedtW。 p° ssibIerneth° d。︳
。
9ies,i.e

researchtUarlandthrULlghart,thathe

articu︴ atedin threepossib｜ efie!ds

Ch︻ St°pherFrayHn9studiedthis ideaf° r

researchas praxis(afterHerbert nead︳
n

f鱗H器!攡就轣F
ArfrIθ seθ rchPapθ rsand“下UArtand

了hrUughA〃
’
f。rab°°k｜∥edΛ UVrrlUvrU府

rUrAˊⅡs任→ But比 iS;nanunpub∥ shedpaper

de∥ veredatacUnferenceattheGui!dhaⅡ

Sch。
。
l,L。 ndon,thathedefinedthem。 st

c︳ early、 Ⅳhatheunderstandsbythis

concept.For「 ray︳ in9,therearesevera!

WaySt° 丫e科eCtm° reprof。 und︳ y,w社hteXt

andresearch,。 n盆rt practices,and

therefore,therearethreekinds。 fresearch

posSib｜einad。 ctUra︳ degreein studi° arts

了hefirst kindiswhathecaⅡ s“researchinto

thearts∴ whlchwewou!dca∥ inH。 ng

黫r找#::居斟i:帶驟豔entUf

FineAnsbothattheGhineseVniversity

andattheVniversitY° fH°ngKong,aPhD

:nArtHist。 rV Ittheref。 red°es notneedto

occupyushere ㄒhesecondcaleg° Ⅳ is

whatheca∥ s“researchthrou9hthear)s” ,

ΨVhichWi∥ n。t。ccupyvSeitherheresinceit

is thesUrt ofresearch,° ften

techn。 ︳
。
gy一 baSed,that is又 hed° main of

deSi9neducati° n inst:tuti。 nS ︴tΨˊ
。

u｜dbe

thes° rt ofpost9raduateresearch

undertaken in theDesi9nDepartment°
fthe

發早:t豔:ξ挐莒出:ξ§邋浧憋盯羉9

千千:#:魂深早;:║苧:ξ駕驟 i::姜

rse

:竁::Ⅳ手︴子::;城 t::::｜瓃。ur
present topic

Thethirdcatego印 ,andtheon︳ yone︳ 勺Ⅳ
。

u︳d

retainfUrap。 ssib｜ed°ct°ralde9reein

HongK。 ng,is theoneChrist°pherFray︳ ing

ca∥ ed“ researchf。 rthearts’
’
,° r“theartsas

research” :

“Thethirdcatego〃 is sti∥ byfarthe

moStc° ntentiUus:thatiS,r會 Se戳 rChf。 r

thearls,。rthe翁 rtSaSresearch

只eSearchwheretheendpr° duct isan

artifact°raperf° rmanceorwherethe

thinkingis,s° t。 Speak,embod;edin the

artifact,。 rwheretheg° a︳ is n。 t

primaⅡ !ycomrnunicab︳ eknovσ︳ed9ein

thesenseUfVer● a!°
。
mmvnicaⅢ °nat

a∥ ,butin thesense。 fvisualor musica｜

or physica║ communication or product

sernanucs ortheexperienceofthe

movin9image” (Fray∥ 1,9,“ FlesearchIn

andThrUUghtheA社 S:What’sth°

PrUb︳ em?→

Ad° cl。 ra｜ de9reein studiUarthas

thereforetobesomethingelseandthat

somethingelsemightasvσ e∥ bedefined

Sta礎ingWithWhathasbeenthemain:ssue

Withtheideaofadoct° rato ina代 eSpeCia︳ Iy

in theUS:theideathatad。 ct。ratethesis

has to producenewknoWled9e Wem㎏ ht

taketheprob!emfγ
。
mthe。therend

though:thed。 ct。 ra︳ degreein studi。 art

vσou︳dprecise︳ ybetheiUpUslJvhere

:塞::t÷t早若j鼠
:幫聚瑋︴::;萬9屮

placewherethe“anYthinggoeg。 fthe

Eur。-Amehcanartisis。 fthe197Us9ets
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｝work,

︳whatcanbe

㏑p｜yvlsua!一

㎏ wHtten in the

Linwhat ls

●rdS” are

ub胎 由gnSAnd

驧:
in thespace

what is

aboutaw。 rk

『es︳des

method。 l。gy

lonbetween

is texlua!is the

ofthe

6DronS║ eld,

thegroupArt&
thal

wasiustas
asvve︳ l

VVh°

isart?” has

emphasIs。n

uSe。 fthe。形
”

:

use°｛

somethingnot

theoⅣ ﹁n

butab。 utthe

TouSe
mayhavethe

二Stt。 aSSume

condit:° nS°fthe

oftheir

anattempttU

upt the

wou︳dSeemt。

aSWe∥ ,a

thedistincti° n   〡
The

textasa

二ontemporaⅣ a代
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formu｜ ated｜ nWUrdSbySituating｛ heart

pract︳ ceWith︳ nanarthistorica〡 frameWo「 k

andSubStantiatingitw｜ ththeappr。 prlate

theoretica︳ baSis ┬hatWUV｜ dbethe

simpIestⅥ áytUdefinethein-be加 Veen

praxisdefinedbyJona｛ hanDrUnSfie｜ d Ina

SenSe,thePhDinStud｜ oArt iSadegree

Whereprofessiona︳ art｜StSbecome
“
academicS” ,nUtneceSSari〡 yin order to

becomeUneprofeSSiUna∥ y,but moreto

becomesUmeUnew∥ haSinni｜ arr｜ gour in

se｜ f-ana｜ yS｜SandunderStandingoftheirart

practice’ SpoS〡 tiUnW︳ th｜ nthecontemporaⅣ

artfie｜ d 〡nSUmanywordS,the
requirementSUfwritingathes｜ swou｜ dturn

them into theoriSts;it iS｜ nthatSenSethat

theyWou｜ dproduceneWknow｜ edge Some

examp｜ esofthat●′peUfp。Stgraduate

research、 Ⅳi〡 ｜｜∥uStratethatideaoftheoⅣ aS

pract︳ ce/pract︳ ceastheUn/

Examp︳ esform(a︳ m°st)aroundtheworId

AkhoughthePhD｜ nStudioArIa〡 readyhaS

afair｜ y｜ Ungh｜ stUⅣ ｜nEuropeandthe
CommonWea忙 h(HUngKUng’ s lrst

︳ntroduct︳ ontUanequiVa〡 entdegree、vaS

throughthepossib∥ ｜ty。fferedbyR、 叫┬to

obtain it throu9htheird︳ Stance︳ earning

prUgramme),∥ is s∥ ｜︳S〡owlUdeveop nthe
UnitedStatesfor reasons thatneednUtbe

addressedhe「 e ┬hequeStion ofthe

requirementsforaPhDinartwaspart ofa

SympoSium inChicago or9anisedbyUameS

E｜ k︳nSonthetheme“ NlVhatdUaItiStS

knUⅥσ?” E｜ k〡 nS｜ Sa〡 Sotheed〡tor ofabook

UntheiSSuesraisedbythecreat｜on ofa

researchdegreefUr studiUa吋 (月 rilSfSⅥπrㄌ

P乃USUη rrlθ ⅣθⅣUUε fUra′ Dθσreθ ln

SfVdlUΛ πpub｜ ishedin2UU9)Thehvo
fU∥ UVVingeXamp｜ eS十romarUundthewor︳ d

(。nein theUKandUneUntheother sideof

theg〡 obeinAuStra｜ ia),ch° senSimp︳ youtof

persona〡 〡nterestfo「 thetUpic,iStakenfrom

thesecondpart ofthisveⅣ inStructive

V°︳umewereartistsw∥ hPhDprov︳ ded

abStractUftheirdiSSertationS

.PhoebevonHo︳ d

PhoebeVonHo｜ d,Who｜Sin2U12art｜ St〡 n

Ce

reS〡 denceatKing’ SC°ⅡegeLUndon ∥-
ad｜SSertaⅢ onⅢuedD′derUfbParadUx6r

月〃θηa●JUη :UrJrIqLJθ θ/9d月 rrlrmarlUη Ur

UUm用 Vn°Ua〃Uη ln tθ Ⅳθyθ19dePam色 ●
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onhis thoughtfu︳ approachaSanarch｜ tect

todeve｜ opabodyofWork that not on︳ y
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vσhatcandidateSshou︳ daccompIishtU
qva｜ ifyfor suchade9ree Praxisandits
“
Writabi｜ ity” aremUreimportant,describing

thecreativeprUcess thrUughare千 ︳ection

man盱eSIng社 Se仟 lntoabUdyofwUrk lfrom

themost rnateria〡 一｜ikepaintin9Ur

Scu｜ pture一 to themostimmateⅡ a〡 一〡ike

reIationa｜ aeSthetics)andapieceofwritin9

thatcannUtbeSeparated

┬heveⅣ idea。fknow｜ edgeis infact

ambi9uUuS Aven◤ simp︴edistinctioncou｜ d
bemadefUr｜ nstanoebetweenscientific

factua｜ knowledgeandamore“ hvmanistic”

formⅥ h́ereadditiona〡 distinctionsbetween

epistemo｜ ogicaIknovσ ｜edge＿ certain,based

on trUthandestabⅡ shedbyanacademic
cUmmunity一 Uou｜dbeopposedto
doXico｜ ogica｜ knowIed9e一 nUtSUcerlain,

foundedon opinionandsharedby

eVeⅣbody 丁hedifrerencebetween

epistemeanddoxa,a｜ readypresent:n

ArlStot｜ e,waSSti∥ afundamenta｜ distinction

on㏑′hatconstituteSknUⅥ ′｜ed9e°nthevvorks
oftheFrenchsocio｜ ogistPierreBourdieuin

the｜ ate2UthCentun/ A｜ th°ughfoundin9
PhDinAnresearchin thedesireto“ create

nevσ knowledge” is possib︴ eandimpo吋 ant,

theven/vagueness ofwhatconstituteS

knoⅥ√︳edgeinart reSearchshUu｜ dinfac宙 put

thatrequirementbehindUthers,more

irnportant,｜ ikethere｜ evanceUfthea庄
practiceitSeIfto theartistandhisZhersocia〡

andcu｜ tura｜ cUntext ExperiencedPhD︳ n

ArtSuperVisUrS,｜ ikeJUnathanDronsfie!d

andChristopherFray｜ ing,puttheemphasis

ondifferent requirements thanthemere

des︳ retU“ createnevvknUⅥ ｜́ed9e’
’
:Ihis idea
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