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An Exhibition About Hong Kong Housing Problem

Date: 11th, 12th, 18th, 19th , 25th & 26th January 2014 (Sat. & Sun.)
Time: 2pm to 6pm
Venue: “Why Not?” Art Space - Unit 41, 17th Floor, Block D, Wah Lok Industrial Centre,

Shan Mei Street, Fo Tan, N.T.

Homepage: http://erosionofhome.wordpress.com

“Erosion of Home?” the solo exhibition of Phoebe Ching Ying Man explores the housing issue
in Hong Kong. Perceived as a basic human need in most societies, housing on the contrary has
become one of the most recognized speculative commodity in Hong Kong. High prices and
climbing rents impose huge burdens on ordinary people and artists. It is hard for artists to own
their studios. Prices of industrial buildings in Fo Tan rose 50% in 2012 and by another 10% in
2018. To profit from the rising market, many owners sold their properties. Artists are forced to
move out of premises they had rented. They have to find new flats every two years. Disruption
and even total stoppage of work for a whole month occurs when shifting from one place to
another. Flat sharing has become the trend and closing down of studios is now a common way
out as speculators continue to push prices up. The potential development of individual artists,

and even people’s daily lives are hindered as a result of overheating of the real estate market.

“EROSION OF HOME?” mainly comprises 4 sets of art pieces to be exhibited during Fotanian
Open Studios:

1. Estate Adverts

2. Home Sweet Home

3. Selling Bricks

4. Mountain View
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Exhibition Background:

The Story of Looking For o Studio
Phoebe Ching Ying Man

B

I was making an art work and doing performance at Queen’s pier in
2007.

| like making sculptures and installations but for quite a long
period of time, | did not have a studio of my own. So how did |
dothat? The art works displayed at my first solo exhibition were
produced in the corridor of a housing estate. | transformed
the abandoned furniture there. Back then, people did a lot
of things in corridors, such as playing mahjong, napping,
refurbishing sofa and slicing and distributing barbecued
pigs during Tin Hau Festival. Making art was nothing special
compared to these activities. Once | had finished my work,
| cleaned the space and left my stuff aside; nobody would
pay attention to it. Years later, | studied in an art school
and during that period | created my works in the campus.
When | worked, my office desk was my studio. If there was
an exhibition, | worked on site. | also make public art or do
performance in public space or over the Internet. This kind of
work usually does not need a studio but somehow | still want
to have more time and space to develop three dimensional
works. | asked a friend to accommodate me. | am sharing my
friend’s studio. However, once when my work clashed with
hers because her work needed to be displayed in absolute
darkness while my work needed focused light, | thought the

moment to move out had come.

Revitalization Scheme pushes the

price up

| had visited a number of vacant studios through agents
after | wanted to own a studio. | wished to buy one once
the price dropped. Unfortunately, prices of industrial buildings
have never dropped after SARS. In the process, | have found
some speculators left vacant their flats, traded in and out
frequently to push the price up. The rise in price in the year
2012 was most ridiculous - around 50% in a single year.
Instigated by the Industrial Buildings Revitalization Scheme,
launched by the government in 2009, prices of industrial
pbuildings multiplied. Just in four years, the price of Fo Tan
industrial buildings tripled over 2009. When the policy was
first launched, | fantasized that artists might benefit from
it. The usage of industrial buildings could be changed and
exhibitions could be legalized. In the end, the scheme only
benefited big businesses and speculators. It has facilitated
them to renovate the whole blocks and to make profit from
the concepts. Exhibitions in industrial buildings are still illegal.
However, artists have suffered from the negative impact of
the policy: the rising rents and the compulsion to move from

places to places.

| did not want to move in and out and so later | did buy a
studio, hiding it from friends and family. It was not until later,
when the property price increased, that | felt less like a
spendthrift so | dare to tell others. They asked me to sell it.
This is odd. Could we live our lives just for money? Why didn’t

they share my happiness to have a studio to make art?



Settle my studio in Fo Tan

Having my studio in Fo Tan is a result of fate as well as calculated
action. A friend’s friend once got a cheap place to rent, so |
moved to Fo Tan about a decade ago. According to a survey
of industrial buildings, Fo Tan has the largest number of artists’
studios in Hong Kong', approximately 400 artists®. Fo Tan has
the largest and most longest-lasting art event in industrial area in
Hong Kong. Fotanian Open Studios has been held for 14 years.
In just three weekends last year (2013), the number of visitors
reached over 20,000%. In my studio, around 800 catalogues
were taken (of course not every visitor came to my studio, or
took my catalogue.) The figures are stunning. In Hong Kong, it is
quite good to have 70 to 80 visitors to attend the opening of an
exhibition. During other hours, there might be only 10 viewers.
Without a doubt, Fotan has been a good place for artists and
audiences to meet. | have received good responses from and
interactions with my audiences. Having my studio in Fo Tan is the

best choice of all.

Some artists said that opening a studio in Fotan is like feeding
vanity and to draw attention. Fotanian Open Studios should not be
held as it attracts property agents to visit the flats and promoting
trading activities. It indirectly facilitated the gentrification of Fo

Tan.

Opening a studio = Feeding Vanity?

If one made an artwork, it is very natural to have the desire to
share it with others, and to promote some of his or her ideas. |
am not sure if that is vanity. | like the idea of open studios where
artists do not need to go through a middle man, galleries or
museums to approach the audience, art works do not need to
be scanned or selected by the middle man and there is no need
to predefine what is good or bad art. Artists simply open the door
and get in touch with the audience. On the other hand, once the
Hong Kong public knows there is a group of artists in Fo Tan,
they can hardly say that Hong Kong has no art or Hong Kong
is a culture desert. Seeing is believing. There exists a group of
people in Hong Kong who have values different from the majority,
not pragmatic, not caring about making money and enthusiastic
about art. In fact, the society also needs the existence of culture

and cultural voices.

Did Open Studios add momentum to the rise of property prices?
The president of Fotanians, Chow Chun Fai, analyzed this with
data: the average increase in Fo Tan industrial area is similar to
other industrial areas in Hong Kong®*. Also, some property agents
claim that there are more than a few thousand units in Fo Tan.
Artists’ share, around a hundred, is far from enough to influence
the market. However, the market price of flats in Wah Luen
Industrial Centre, titled “Artist village” by property agents, is rising
particularly fast, which is suspected that prices are being pushed
up by artists. Wah Luen has its own advantages: the flats have
high ceilings and it is more popular during Open Studios events.
However, one needs to consider the maintenance and hygiene
of the building when choosing a studio. Studios located close
to food factories face the prospects of having cockroaches and
mice. We also need to check if there is loosened concrete in
the corridors. This year | have switched from Wah Luen to Wah
Lok to hold my exhibition. The audience size is more or less the
same. Wah Luen does offer attractive space for studio finders,

however, there are still many other choices in Fotan.



Opening studios may be just for public good
Artists do not get much benefit from this event since it does
not seem that more exhibiting opportunities for individual artist
were created. Visitors are mainly students. It seems that they are
sent by their teachers to collect information for different school
projects. | was frequently interviewed by students there. Because
of the nature of Fotanians Open Studios is promotion of art, |
made a short video to introduce my work. The response was
good. Some in the audience even stayed and discussed housing
problems with me. As observed, there were not many art buyers
coming to Fo Tan. | used to exhibit with artists with appealing
works, yet no one asked about the price. It is very likely that
Hong Kong people prefer to buy art in commercial galleries in
Central. They seldom buy works in Fo Tan. Therefore there are
not many galleries here. One gallery has even closed down. Open
Studios could not generate much profit and incidents of works
being damaged by general public were reported. A painter once
told me that his impasto oil painting was peeled off by curious
visitors. Furthermore, | once witnessed a ceramic work crashed
by a long lenses used by someone taking a picture. However,
these are just minor cases. After all, there are a lot of nice

people in the audience and it has been an interesting experience

communicating with them.

Some rich people in the audience bawled in my exhibition, that a
few-millions-dollars unit and over-10-thousand-rent studios were
cheap. The prices, as for many artist tenants, are exorbitant as
few of them can afford such prices. Studies showed that 80%
of industrial building artists are tenants, 20% are owners®. They
are mostly young people with limited incomes. Most of them pay
the rent with one-third of their salary. They can only afford around
four thousand dollars of rent®. Rents over 10 thousand are not

cheap at all.

Forced to move out finally?

During my exhibition, | was frequently asked by the audience
if 1 was worried about the impact of Industrial Buildings
Revitalization Scheme, and might | be forced to move out? In
2010, a large scale housing project was approved by the Town
Planning Board. It is owned by the SEA Group near Fo Tan MTR
station. Moreover, public housing estates and Home Ownership
Scheme flats will also be built in the temporary bus parking
and maintenance sites by the Hong Kong Government. These
projects might accelerate the transformation of Fo Tan industrial
area. Industrial buildings might soon be hosting high-value-added
industries. Existing industrial buildings might face compulsory
sale by means of auctions. Artists village being destroyed is not
impossible. It seems that what one can do now is to make the
best art. If the art is good, more people will come to Fotanian
Open Studios. As long as it remains the most visited visual art
event, and more people still express concern about it, it might be
hard to be destroyed. At worst, we can make art in the streets.

Art is most flexible.

Note:

1. Policy 21 Limited and Centre for Culture and Development, CUHK.
Survey on the Current Status of Industrial Buildings for Arts Activities
and Future Demand. Dec. 2010. Web 8 Mar. 2014. <www.hkadc.org.
hk/ftp/survey-industrial-buildings.doc>.

2. Chow, Chun Fai. “Fotanian, People of Fo Tan.” Fotanian Open Studios
20174. Hong Kong: Fotanian, 2014. 6-10. Print.

3. Ibid.

4. Fotanian talk, “Artdea Night” , G/F 1 Goldfield Industrial Centre, Sui Wo
Road, Fo Tan, 12 Oct. 2013.

5. Same as note 1.

6. Same as note 1.
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Posters: Estote Adverts

SBNRBMARTEZNER - REKELMR - EH
BEALARKBEER - A URAEKRRE D ERRE -
FEEAAR_AEENER ? BB RAMSM BRI
REMRKET LFRPBRERED  HNERES(E)
R - BEBELHERPIONBRES  BEEARYE

.

MEELEMEBMERE - 5 [R] BENERESLS &
RMIRE - RMBOBINRNEE  hREEREBRS
HENEERER o
EERENREMBARIEEHERELIER 2RO HKE
EENER  MERRPETHNTRYZN - thERXBE

BEBRABMENE
2

1% MAFEEMITEMLE

tEmIENEREERRAIE - REARERK - ARESE
AKRBMROLE - WERRRER - BHEXEE
{Em L2 (site specific)fE
o - EIEKREMFAR TIEZ S EI8EEFE -

fir(socially engaged art) °

Z{Eq B/ More photos of works:

http://erosionofhome.wordpress.com/estateadvertisement/
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In fact, some of the visitors of Fotanian Open Studios do
not come to see art. They are more interested in the studio
flats. Phoebe was once asked to sell her studio during this
art event. She has collected comments on the speculation
phenomenon from the news as well as Fotan artists and
turned them into real estate advertisements. They look
similar to ads but they are actually anti-ads. The small
words reflect people’s thinking on how speculation in real
estate can damage both the art creation environment and
the small business in Hong Kong. This work is reminiscent
of détournement of Situationist International. It is also
socially engaged. She has collected opinions from the
Fotan art community and the speculation phenomenon is
an issue the community often talks about. It is a site specific
work which responds to some of the characteristics of the
Fotanian Open Studios activity. The artist hopes when
people come to visit Fotanian Open Studios, they can also

realize the bad effects of speculation in property.
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A person asked, “How much?” during “Fotanian Open Studio 2012”, but it was not about art, it
was the flat. “Two million dollars. Will you sell it?” — Artist of WL1820

This is the story in 2012. The price how is $3.6 million.

2012F MRS - IR N R EREE 3608 TT ©
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E1LFE—X - B—ERFEERIE - IMBRARMBERFA - #
REZARDEE - BEENEBALEER -

EilT=x 2013

Usually because the landlord had sold the studio, some artists had to find another studio every
two years. They cannot work for 1 month. Because of the rising rents, some of them need to

find more people to share the studio or even give up the studio. - An artist
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—S 1 5tudiolill - TEFFERHREMEE~~TRLEEEE -
#Eﬁgﬁ - FRELER - EEREHERE - HEE8ERFE—1TIH
SR

- BT TEETENERERE,
facebook Status, 18/11/2012

I have not had a studio for a long time. Everything has moved back to my home.
Under the “high land price” policy, high rents, the monopoly of Link and the collusion
between business and government, which business in Hong Kong can sustain?

- An artist who had a studio in Fo Tan before, Facebook Status, 18/11/2012
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REFERNFIERR - RiZEE [l EEETETENE
IMAEHE - RR L TEEMKERARRRENTSZAH - T
BEEEEZE LREE) T MNFERENEZE -

- #29 - B33 - 09/08/2013

The users of the industrial buildings are the losers of the revitalization of older industrial
buildings policy. They include the artists and low income illegal tenants. In fact, industrial
buildings are the last place for the low income grassroots to find a home. The rise of rents in
industrial buildings could further shrink their existing small living places.

- Sin Sub, Ming Pao, 09/08/2103
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HEE - EEREREA R - BupilRW L REEZARE?

F&ExE - 3858 - 2012-10-30

The offering of two blocks of buildings to the artists just doesn’t work without the company of a
long term policy. Artists should not have the privilege to take the resources.
However, we have responsibility to ask what our cultural policy should be.

- Chow Chun Fai, Sharp Daily, 30/10/2012




Erosion of Home ?

Follow Your Dreams

| am the studio owner, | bought my wnit in 2006 and the value has gone up 7
folds. It looks like | have gained HK3$3 millions dollars in figure. Actually | have
gain nothing out of it unless | sell it. | will never sell it because | am the user
and | need my studio for art production. In fact there is no advantage to have
the property price goes up because | cannot afford to buy another unit even
now | have found | have run out of space to use. | cannot expand my studio
space. My original ideal idea was establishing an art space or artists to share
and gradually expanding it for more and more artists to share the joy of art in
my studio. Now it makes my dream impossible to fulfill!

- Winnie Davies, Joy Art Club, 13M12/2013

-_"‘-lq‘

Gross O ooplciueemm
. —

|

Million

We have to look into the problem of property market in wider view! The root trouble is Hong Kong Government’s high land price
policy ... Hong Kong people have always been misled by Hong Kong Government that the higher property price, the better off
they are. In fact, the lower property price, the better life for Hong Kong people. If the property price goes down, the factory

price will also go down, then it will really benefit artists in Hong Kong.

BRIEEZEMHETE - HE2006FE TEMESEN BAEMERLATEE - FTHLEHEGERT =828  EERHRIFRETE
7 - BAPRBIHB - BRAKETE ARKERAR  BREIEERAE - REEEA TIWRBEMHEGTER - ARHER
ERERTHEMMEREBES —EBEGT - RWEBEATEE - REABEY —(EZE2MRHS>ZERNEMZER - KRR
HER  BEZEMRRBENIEZES ZEMALE - REBNSETARERT | - RMNERSREETHRE | &R
A ERESBNN S ERE EBANCEREBEMARE - UAEERS  BRAWT - HE - BEAE FEAH
EFEAGET  c MREE TG IEMNEREETHR ARSI ETEREBNEMEK - @FK - JBES - 13/12/2013

2 3Z/Full text: http://erosionofhome.wordpress.com/poster-material/
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ZFTHRE—LE—SHETE  FEEHt
WAL - SN — LR RENEEBITRIE
R - B TR EE— -

- BBfii=x 2013

Only high profit industry segments can sustain. Commercial galleries cannot survive,
not to mention promotion of young artists with lower profit.

The form of art in art industry will be homogenized. - An artist, 2013




Erosion of Home ?

Industrial Buildings for ALL

There is a squeezing of legitimate businesses requiring lower cost
accommodation... Where is food kept ” Furniture stored @ Retail clothing
warehoused 7 .. Artists need low -cost accommodation for studios in which
to work, but should they be government-supported while a car repair shop
must endure the vicissitudes of higher rents because our stock of suitable
low-cost industrial accommeodation is decreasing due to shortsighted
government land policies?

- John Batten, “Short-sighted ‘solution™,
Perspective, March 2013, P. 15.

EEL AP LEMNNMIERERANENEFZERE - REFER ? REFEXM ?

ERKNER . BNRKBAFTEHESEENTEE - BERFARBMMAESBFNED -

MEEREEEFNRERBFEEN IR MNHARE - FRETERREAMEROBR T

BRIESH? -09aR, Rk IR] | - BRME - 2013F3A5% - B15°
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BMRAISS

RiREEEIER—FEAS ? AFERLERATFTUEEND
TBERFE - FOEEE—E ) EIENANEER EN—BMAS
# 7 REH  OEHARREE - EEDET RN SRt EE .
B ARSI ARt A

g - Cathy Wong - 13/12/2013

S/ B3
7/F B3:
9/F B3

e 11/F B3

» F_B33
» _15/F B33

Will our owning a working space become something like an entry ticket in the end? Just like some
parents renting mailboxes in order to secure a chance for their children to be admitted to a school
in the district. Will artists co-rent units here in order to be listed in the Fotanians catalogue? So
complicated, so lost, unable to see a final resort. Retreating in this city will finally face redevelopment of

the area. How can one imitate the living of Tao Yuen Ming? - Cathy Wong, 13/12/2013



Erosion of Home ?

| finally realised in 2013 | could not afford any studios in Hong
Kong. | changed my mindset and treat the world as my open
studio instead.

- Blues Wong, 2013-12-26

Gross Floor Area 1201’

Million

B T2013% - RERARBHIECDEAETSE —EATESE -
RERME T U8 IPEREIERNBERIIEE -
- ERR, 16/12/2013
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Urban living in Hong Kong is really alienating people from each other. Cruelly, it cuts you off,

separating you from each other. Especially with the negative equity in properties, things got
even worse. Everybody was busy for his mortgages, working a lifetime for a flat. So, how could
you find time to get together with neighbors? ...In the past, there weren’t too many neighbors,

houses were shorter, but neighbor relationships were much closer. - Brother Chiu, Lee Tung

Street Households, Home Where the Yellow Banners Fly, Documentary, 2012.
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Do you think the elderly residents would buy these luxurious flats? No. The middle age people like us
also won’t. That is actually evicting ordinary residents from their origins. Then those who can afford
these expensive flats will move in and with their so called “commercial zone”. | have been living here

for decades. We came to realize that we were evicted from a community that we participated in
building for decades. After it gained prosperity, now you think | am old and useless. You kick me out,
take the land, redevelop it into another thing and | would be forced to leave. - Small Leaf, Lee Tung

Street Households, Home Where the Yellow Banners Fly, Documentary, 2012.
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Real estate speculation and cities are inseparable. Cities attract people and they keep migrating,
thus creating a market for property speculation. The basic need of a human being is to have a
awelling. Somebody wants to pursue the procession of figures after meeting the basic need of a
shelter. Are figures power? Currencies? Sense of security? A value embraced by city people? If
we place figures as the core of our values, what else could be done to stop it?

- Joanna Lee, Wah Luen A 221, 13/12/2013
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Phoebe Man’s video “Home sweet Home” is related to the issue
of Hong Kong’s housing problem. In Hong Kong, most of the
images in the real estate TV commercials are fake. They do not
show the real apartments. Beautiful women, palaces, cruises
and huge gardens are the usual images. There are images which
suggest that one will have power after buying the product. For
example, you will be a boss or a commander. The scale of the
products (buildings) is often enlarged to show they are unique
and powerful. These promotional videos help to construct the
developer’s hegemony. The developer’s hegemony controls
multiple aspects of people’s lives in Hong Kong. Many Hong
Kong people spend their whole lives to work for their houses
and remain trapped in the housing problem. Phoebe mixed
some real estate promotional videos, photos reflecting the real
living environment in Hong Kong as well as scintillating grid
illusion™ in the work to highlight the illusion created by these T V
commercials. The images are like cages at the same time. People
walk into these traps voluntarily. The video reflects the reality and

also questions if there are other choices in life.

Excerpt: http://www.youtube.com/watch?v=Mu1j-RjLg9E

*The scintillating grid illusion is a classic optical illusion. When you look at

it, for a while, you can see dark dots that seem to be jumping around at

random intersections.
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&S B8] B1EZ o “Buying bricks” means purchasing flats in Hong Kong.
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Material of paper bricks

Xens— A AEREIE - M2012FMEIHEE (ERELIIN ) o
Phoebe always uses paper to make art works. This is her paper cutting

installation Rewriting History Ill in 2012.

SRR/ NBY AR BT B AR T [R] ) B Rk
Different sizes of pieces of paper formed

different texture of paper bricks.
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The staff are dressed like estate sales persons. Buyers asked Phoebe to sign on the bricks.

PSRRI IR AN 57 o

Four artists used their art works to trade for the bricks.
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http://erosionofhome.wordpress.com/

HEENERKABELE  HAILARENRRR - (FEAEEELREEFZENBEER -
Bricks were sold below cost price and buyers could also use art to exchange.

The artist wishes to question the money oriented thinking pattern.
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Sculpture + Performance
Gelling Bricks

Phoebe always uses paper to make art works. She works in an art
school which has a lot of paper around. She has used unused art
paper, notes and leaflets of previous art activities to make bricks.
“Buying Bricks” means purchasing estate in Hong Kong. Phoebe
has used a non-commercial method to sell bricks. It was in a way
unlike the typical speculation activity: sold below cost price and
encouraged buyers to donate money to Fotanian in support of art.
For those who do not want to pay could exchange bricks with his/
her art piece instead. This DIY bricks also remind Phoebe that Hong
Kong people had the freedom to build their own houses themselves
in the past. The art work is the buying and selling process itself.

Through the activity, artist wants to have more interaction with the

audience and further discuss the topic.
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Installation:
Mountoin View

A mirror was hanging on the wall. A table and a chair were set to see a whole
mountain view through the mirror. The work tried to show the characteristics
of home setting by Hong Kong people. They like to bring the mountain and

sea view into their homes.
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Media Coverage & Review

FrA @5 r] LATEE A8 B E © All the links can be found on this page.
http://erosionofhome.wordpress.com/review/

17/3/2014
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26/1/2014
(BURERE ? Erosion of Home ? ) X R&RFHI
SEBFEFBE > Xk - am730 - B14

22/1/2014
(REE [E]) - SBEH
SRR - CO1

21/1/2014

CEBER - DMUEHEEINK 2014) - MBS

18/1/2014
KRG REAREMBENERER)
XALRE - XEHR > BO7

17/1/2014
(RERERE - K% ), EEHE

(1565 - REW - W=R3PBE - ORFAK BN (BEEFH) )

Facebook

(RIEREE ? WEKRER) - D
%R GB37

(CANRTEREFEEA - EMKIE - )
U Magazine » L040-043

16/1/2014
( TRERERE?] )
Milk - 556528 - 201418168 - H30 * 42-43

17/3/2014
Now TV News

Most of the apartments in Hong Kong are more than ten thousand
dollars per square feet. The advertisement says they are good

stuff for the poor. A professor used art to comment on this kind

of sales practices. Our cultural program will show you her art.

26/1/2014
Brief Introduction of the show
“Erosion of Home?” - Installation by Phoebe Man,

What’s In This Week, Culture, am730, B14

22/1/2014
“Erosion of Home”, Today’s Focus,

Hong Kong Economic Journal, CO1

21/1/2014
“Event Recap: ACC@Fotanian 2014”, Asian Cultural Council

18/1/2014
“Fotanian Witnesses Growth Within the Art District”
Culture, Wen Wei Po, B07

17/1/2014

“Short Review of the Week: Fotanian”, The House News

“Updated Fotan Open Day recommendation list by Yeung Yang,
Leung Po Shan, Three and Ying Kwok”, Facebook

“Erosion of Home? Social Hermits’ Elegy”, Exhibition,
Good News, GB37

“Artists mourn Fo Tan’s Alarming Estate Price”,

U Magazine, L040-043

16/1/2014
“ ‘Erosion of Home?’ “

Milk Magazine, Issue 652, 16/01/2014, PP. 30, 42-3
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13/1/2014
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847 - BitERTEAE

11/1/2014
<F=: KRFAKRA (TRRTAERRABKE) >

Facebook

6/1/2014
(RERER * BAEERER)
EIEHE

12/1/2014
(EREMRKREET)
PNCE:

BEER

(BREE [RERER?] - NEERBHI)
Youtube

REPARERNBLE THEM—ETENE:

14/1/2014
“Phoebe Man is selling ‘Paper’ Bricks “, Sing Tao Daily

13/1/2014
“‘Say Yes’ to Property Viewing, ‘Say No’ to Property
Speculation - ‘Erosion of Home?’ by Phoebe Man”

Arts News: Arts Promotion News Network

11/1/2014
“Fotanian Open Studios ‘An irresponsible rider’s self-made route

by Three (Chan Sai Lok)’ “, Facebook

6/1/2014
“Erosion of Home? Exhibition on Hong Kong Housing Problem”

The House News

12/1/2014
“Amateur artists, ‘Walter Mitty’ in Fotanian”

The Sun

Audience feedback

“Audience feedback for the exhibition ‘Erosion of Home?’

- Installation by Phoebe Man”, Youtube

Students from CUHK Architecture Department are doing a project:
RPENBM KRG — RO ITIEE -

E@/ARNE  ESEREEENESEMRESEE THR

R - BN FBEARRE —EAERANITEE - RER
WEIRKRRET - AMELHREERN - WTFE < ]

To design a new studio for a selected artist.

“Interestingly/ ironically, this exhibition reveals the difficult situation
that artists are facing as the result of the high prices of property in
Hong Kong. However, in our project we propose a studio that is a
building and has unlimited resources to construct. Nevertheless,

the idea is only our imagination. It doesn’t exist.”

26/1/2014

[REMERTOKKNERE - HEBSRERR - HECHEF
EENHES EANTREBZRE  MBRE - REILEFHSE
MEFERE L - RREBBEOTERERAEN 2B AZEANEE

EFE | BB

26/1/2014

“The plight of Fotanians resonates with my own experience of
having to move away because of the ridiculous rise of rent and
urban renewal policy in Wan Chai. It puts the housing issue back
on the agenda and reflects whether Hong Kong focuses too
much on gaining profits at the expense of basic aspects in life.”

- a viewer.
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Artist Biogrophy
Phoebe Ching Ying MAN

Phoebe is a conceptual artist, media sculptor, independent curator and devoted teacher. She
is a communicator. Her works are attempts to communicate with herself, the society, the art
history and the audience. She believes the “personal is political.” Starting with self-exploration,
researching ideologies and doing experiments of visual language, her works are mostly cross-
disciplinary and address social concerns. Her working media include mixed media sculpture,
installation art, performance, video art and web art.

Her works have been shown extensively in international exhibitions, including MOSTRA SESC
DE ARTES 2012 (Sao Paulo), iBody (2011), Shanghai Biennial (2004), Venice Biennial (2003),
Gwangju Biennial (2002), European Media Art Festival (2001), Videobrasil International Electronic
Art Festival (2001), International Video & Mulitmedia Art Festival: Videoformes (2001), etc.

She has been invited to curate experimental media show and installation art exhibitions for
international events, such as Asian Experimental Video Festival in Macao (2011), Kuala Lumpur
Experimental Film and Video Festival (2011), EXIT 2010: Experimental Media Festival in Taiwan,
Experimental Film/Video Festival in Seoul (2009).

She received awards from the Hong Kong Independent Short Fim & Video Competition, Asian
Cultural Council, Hong Kong Museum of Art and Philippe Charriol Foundation. Marie Claire
magazine selected her to be one of the ten “Smart Women of the 21st Century” in 1998.

She was the co-founder and board member of Para/Site Art Space. She is also the examiner of
Hong Kong Arts Development Council and Hong Kong Council for Accreditation of Academic
and Vocational Qualifications. Currently, she works as Assistant Professor of the City University of
Hong Kong.

Phoebe Man’s homepage: http://www.cyman.net
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Video Introduction of the Show

http://www.youtube.com/watch?v=snOXidVrHGA
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