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Hong Kong Screening:
The Other KB A - Curator : X &% Phoebe Man

TR, A TR, MER  EEESSXERERTE—BAREN: —BAERIECRAEZMNTE - R, BT 8
AT ERBARHERHBOEE  URMAFENENSR  EFEETHENRSS  FEEFE—ENBNRMLMENE

FREY  HESIERBHES  ABRFBEEMN  —MAFRBLENFHLR B BUHEE  AERTERENRERS
G LMBERREFRREY B - ERRIETOAIEED - ZERBUENLLHIKA 55 ) FREMABIEELLHIRIKE 3.7
EEBSALESIHRE Hh—5 SHNEERRASIAMETSENE  THEKEEXMBELRLENS  BABM
BERMRERDAENERZNER - B—EER - 2FENEEEEERN - FHEMRIMENM DA RMAEE B
BRFMBAKEE - BPTRAMNES - 28 "5, -

HHEREHI Z B HRIEENIERT « RFIBIATRR — LT —Ha0RE -

WEARE— T« BHAFENR P ATVENEE  CEAERETTEFT  FNROAFBFEENR - i FREE
25t - HUREETEE BT EELESE  hERTRVENREES - ESAHE (TES) & ik SEFEYN
BER%  RESAELELRGBER FE, °

RYME—MEIHR R TXTHBAIEE  BIOAIZA - RibaERE T RIHES RXFRUANRDE « Ll EE
SHARH BEAMIER BYEALRRERAZSLAE AR (BERNES BERNEE) E—REFRRE
# e —BBHAEENMEENT LAOMIER 1B RPNME BRI FZEBEBR TEE) BRYBH
MEE  EEMEEEEAREREARE

BB BWHRT A  FRTOESR (B RPHAER TNARNE?  E-HEL - BUABROEERECERREL
RIZE - M TEsFRIR 7 —ERHRMNTE - wTERAREREEBEEENANES  BEENUFELEHRERRZNANEREIA
E#) - SHRBSHENARE  AREESEENBENRARER - EXFARETATRE  RBBSEAAEEREL

B

VSSBEMEE W RIRIEEG T EE eAMBNTHAAEBORGIHT - £ (ERER) NFERT  BARMEENERE -
wAESREHNMHRICNRR  BEBRTE -

FRERRSRIRIBR ] » LGB RAE SR LB RNERH— X RENER  BELMEROBYEL - UR—Eieiks
LA T ERBHAERZE - HhERHE  SEAREETOESNEMBEHRAER - LRFHES—BEFESTNE - Bt
BT RISEREMN0MAEE  EXFELEINENM B LESBNRNER : ZHHBRER  UR=HBEBES < BLER
WRBIHSKEE A ERASEBENEREMENFRERET - it/ FIR0 B HBRMME  FERRREZZEANET -
S EMRBEERRATEERN  ENEFETRNRR  ERFABRPREBIEE - PINERBTERS -

(BH? .. R 2—HRIAKENMITNES  BEHCYBHLITHESDREMMMKE - KA - FIEMNECHOMSRETGLERX
FIRE  dbAERTE « MBS AR - MM F - RARHE AT B AR EEAAOTARL -

TREOES (BEEH) @ 2—¢HEAXTHE - SIENTRFEES  KETRES - 8%  NRB[ZANOFIR - LEH
SRHFHEABRMFRHERORR « ARA—#  AXAHBEEROHER

ARBOBHBES (PRABT) FE—ESRNBNHE - LRRENROTAMOHANA - BERGERRMBATHER
MEHK -

TS« RN - WMEENIED  BEDIFENEESTH - FEIRNREER BENSE  TEHRINREB  FAMENZE
BIE  ERAGEATOCELAOFM - ZHAFEBENSEUEENEERM 2R REHOMHH ERBORAE - 3
EROES (B8 - ) - BREBETERE - BHA0 (i) BeES - BUSNARH I - BE@AEN (F) -
EREEEOMNENESER—EXEN  TEEAFUARIFENERES  EETEFMESRTR !

ELBHROESETHEEAMS  ERE-—BEIATYZIM TR, - BFSEALBOCRBE A RNER - 21X
TEAMENBENEAZS - BASEEFFEBYENLHRERIN  MABARMMMEEE  LSEORBEFRHFOA
86 RILATEE - tPEENFXEESHNESH - EEELFREREY M -



“The Other" implies not the same and the German philosopher Hegel said it also constituted the thought of self-
consciousness: a person is aware of the difference of self and the other. “The Other" can describe the idea of the
artists and the idea of the program. Hong Kong Screening consists of two parts: the young artists’ works and the
women artists' works.

Experimental fim and video as well as new media art are mostly technologically based. Advanced technology is
traditionally regarded as a guy thing. In fact, there are many women artists actively involved in experimental fims and
video production in Hong Kong. The ratio between women and men that involved in experimental film and video
(around 5:5) is greater than that of those who are in traditional art media (around 3:7). Explanations could be many.
One of them is that more women have received higher education nowadays and it is a long time phenomenon that
female students have outnumbered males to receive university art education. Men tend to choose career based
subjects which can promise higher future income. On the other hand, unlike mainstream film industry which is still a
male dominant industry, new media art world is more liberal and ready to accommodate new things and ideas.
Women artists have equal opportunity of exposure. The relationship between “the others” and woman artists is close.

The program has selected works from four female artists, and to show their alternative views.

Ellen Pau is a nurse, an artist and the art director of Videotage. She has been making videos for more than 20 years
and she has also devoted herself to nurture the young artists. Her videos are diverse, ranging from gender issue to
everyday politics and urbanization. She has been doing a lot of experiments on visual language. She will continue
her experiment, collect everyday images of Hong Kong and rebuilt the concept of “Hong Kong" through her video
“Fanfare for the Common Man". ;

Linda Laiis an Associate Professor and also the founder of the new media art group: ‘The Writing Machine Collective'
(2004- ). Her works have shown a strong concern for language and narrativity, grounded in a feminist sensibility
that integrates critical theory, film theories and visual ethnography. Her work, “VOICES SEEN, IMAGES HEARD" has
shown a searching process, aimed to redefine the city "Hong Kong" which is a term having too many clichés. She
abandoned those discourses that people already have and went back to the basic, collecting daily fragments and
facts to induce new concepts of Hong Kong. The approach is humane and inspiring.

Traveling around several cities, Rita Hui 's “IdoLetHerMyHeadHave" has focused on the issue of narrative: how to tell
a story. Every story film director concerns this question and Rita has adapted a reflective approach. Instead of hiding
behind the video, the creator exposed herself and played with the protagonists of the story. When the audience is
expecting a story to tell, the creator expressed her lost and frustration. The video is full of surprise. The visual language
is strong and diverse.

Phoebe Man is a sculptor and media artist. She used sculptural method to make video. Dealing with the issue of
sexual assault, through releasing memories and imaginations, making destruction and construction, her work “Rewrite
the History" tried to confront the misconceptions of the society and to attain self empowerment.

This is not a complete list of experimental works done by Hong Kong women artists. Due to limited screening time,
some significant artists who produced long pieces and documentaries cannot be included in this screening.
Nevertheless, | think future exchange in the coming years could continue to provide platforms for artists of different
talents to expose.

To sustain the open spirit of new media art, this video program will also show works of young artists: 3 animations
and 3 videos. All selected artists are just graduated. Although they are young, their works have demonstrated
experimental spirit and strong characters. Issue of identities, researches of space and the cities are their concerns.
They are sensitive about things surrounding them. Filling with imagination and uncertainty, searching by trial and error,
and their works have never lacked of charisma.

“Sentimental Journey — My 22nd year project” by Tsang Wing Man, was about lost and frustration. The focus was
about her identity searching. She felt lost when it came to her family, her love and her future. The story is ordinary,
unique and delicate and it has reflected the ambiguous feelings of the young generation of Hong Kong.

Keniji Wong's video "Table Distance™ is a one-shot video experimentation of tableau vivant in public space. The form
of the video tried to break the boundaries between the stage, the audience, and the video space. In his work, it also
showed a group of dlienated people in the city, being together in the same space, being so close to each other but
everyone is so self-absorbed in his or her own world.

Ho Ka Ho's animation “Puff the Magic Dragon” is also a story of self-absorption. He magnified one’s own world by
mixing the reality and the imaginary space and through the imaginary world, to reflect the truth of the real world and
the truth of self.

Works of Mak Ming Kit, Jose Lai and Howard Cheng are about the living space of Hong Kong. Rapid redevelopment,
crowded high rise building, ever changing space, standardized and inhuman design have brought profound
psychological effects on Hong Kong people. Reconstructing the Hong Kong living space, they have illustrated
their feelings toward the social issue subtly. Their works also show their sensitive observation of Hong Kong's unique
architectural space. Jose's animation "Hope of home" showed the fear of ever changing environment. Mak Ming
Kit's animation “City Monster" depicted the horror of big property developers who tore the city apart. Howard's
video “The Doors" composed the orchestral sound of the opening and closing of the gates of public housing. Since
Hong Kong's public housing units are so closed and packed together, that made the present of this "orchestra”
possible.



These artists’ works are “the others" and non-mainstream. The experimental nature of their works has developed
distinctive characteristics. They are able to transform personal experience to metaphysical concepts. as a form of
discussion but not fitting in any kind of grand narratives of ideology. Instead of illustrating theories, they are more
willing to show the audience the richness of daily lives. Different points of view are always employed to see the roles
of human beings, cities and usage of technology. Using delicate technique, extraordinary imagination and filled with
unique characters, the works are intriguing. And it is the combination of these elements that formed the fascinating
side of their works.
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Phoebe Man is a conceptual artist, media sculptor, independent curator, writer and an assistant Professor at the City University of
Hong Kong's School of Creative Media. Her works have been shown extensively in international exhibitions include Gwangju Biennale,
Venice Biennial, Shanghai Biennial, European Media Art Festival, Videobrasil International Electronic Art Festival, Impakt Festival,
International Video & Mulitmedia Art Festival: Videoformes and more. She received awards from the Hong Kong Independent Short
Film & Video Competition, Asian Cultural Council, Hong Kong Museum of Art and Philippe Charriol Foundation. Marie Claire magazine
selected her to be one of the ten "Smart Women of the 21st Century". Her works are mostly self-exploration, subversive, challenging
ideologies and institutions. The video work “Rati” and sanitary napkin flowers series installations have received popular recognition.
She graduated from the Chinese University of Hong Kong in 1991, received her MFA degree from the San Francisco Art Institute in 2000
and now she is the doctoral candidate of Royal Melbourne Institute of Technology University . She was also the co-founder and board

member of Para/Site Art Space.
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Puff the Magic Dragon
XS Ho Ka Ho

& Hong Kong | 2009 | DVD | Color | Sound | 4min 37sec
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Day by day using something to seek for disorderly thinking
Blindly wandering around the emptiness

Roaming between the reality and the delusion
Discovering that what myself is finding

Is an insect beside me

Which is another self in the room?2

fIX%¥ Ho Ka Ho

EXNEAATARAERNSR  IEREHBANE  ARRTERSSERENTEHELEROBAE - MHBR SRS
REEHEERESS -

Ho Ka Ho, graduated from the School of Creative Media, City University of Hong Kong. He mainly engaged in
animation production. Beside, Ho Ka Ho also co-operate with different organizations and participate in various types
of media production, such as video shooting, post-production special

effect, and interactive installation production, etc.

EEAR Mak Ming Kit
&# Hong Kong | 2010 | DVD | Color | Sound | 4min 4sec

DRNARTREBERSENRENRRTHE  BBARBE RY B HIMEE
LERNENE RFR  BEVKOSHERAEEN  ERMAEALE,
EMBEINTBEXE  MELFESREXEMNREY - CHEEHHRG
HPINRZ  TREMNER - BESHEIRITTINE 2 B S w12 -

An animation inspired by the observation of the buildings and sky in
Hong Kong. By animating photos and videos to present the whole
story. In recent years, more and more sky buildings were built in Hong
Kong. When we look up, what we can see is not the sky, but the
buildings. Buildings invade our sky gradually. And behind the buildings,
who make them to develop? That's the City Monster.

E8®A Mak Ming Kit

BENBAEMABREIRINSR - TEMHMIEIRERES - HXTHE - 5
EES RENEREHFREEE  SRAETRASHE M - BiEN
fEq (I EY) MR (BREM) BEREHRRMEERHEGRIEER -

Mak graduated from School of Creative Media in City University of
Hong Kong. majoring in Critical Intermedia Laboratory. His areas
of interest include animation, Motion graphics, visual effect and
Interactive media. He loves to search for ideas from the city and social
issue to make his artwork. His recent works “City Monster" and “Infinite
space?” also related to the urban planning and the issue of show flats.
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Hope of Home
oMM Jose Lai

% i# Hong Kong | 2007 | HD | Color | Sound | 5min 16sec
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| want to create a work about dream and memory. In the past, | always moved from one home to another. So, what
if the “home™" itself has emotion. This animation is all about the spirit of a “home" and a boy.

2MEW Jose Lai

BERFEEHASPARERER EREHBEATNRAQRNLHFE—FHME - BRIRBHAIEE -

After graduated from Creative Media in City University of Hong Kong, | worked in an animation
and design film for a year separately. In 2009, | quit the design job and work as a freelancer.

| try to create artwork while doing freelance. However, | always have not have enough free
time to work for my own artwork.

=
The Doors

ESE' @ Howard Cheng

E# Hong Kong | 2007 | DVD | Color | Sound | 5min 59sec
LIFRERAFL - REENKREREY AR -
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"Doors" opens with an unchanging cross-section of a public housing estate building, the kind in which the doors
to each unit all open in the same direction onto a large outdoor hall that also serves as a public balcony. The
frame is fully occupied by seven floors, leaving a total of 42 doors (and apartment facades with a set number of
windows) visible. At the outset, the scene is largely silent, with a lone figure washing a window. Slowly, other figures
enter from the left or right sides, opening doors and entering apartments. All the while, the sounds of jangling keys,
sliding Bostwick gates, and slamming doors are exaggerated with foley effects. Strangely, several figures enter
from one side and exit directly from the other edge of the frame, not returning home at all. Beginning at this point,
the viewer recognizes that this is a carefully choreographed and edited scene: doors start to open and reopen in
rapid succession for sonic effect, occasionally opening in different directions and with different clicking sounds. As
multiple doors begin to open and close in unison and in striking visual patterns, the audio balance drifts between
left and right. The orchestra of doors then begins to vary in speed, adding in additional rhythmic elements. Then
the light changes, and some figures walk across in slow motion; voices emerge, and more figures walk the screen in
fast forward. The video ends with nightfall, as apartment lights also join the fray. Chilai Howard Cheng has digitally
reconstructed an accidentally utopian view of communal life, a vision in which creative force triumphs over crowded
living conditions. ['Text by Robin Peckham.

BfE # Howard Cheng
BRETFFEANSE  FRTEEAEE - ERSUBABRZBALEHFERNS -

Chilai Howard is a Hong Kong mixed media art worker who loves to explore speculative affair and experience
different artist productions. Focusing on moving images and mixed media installation. Previous works mostly related
to society issue presented in personal believe and values. His works were screened in various festival and exhibitions.
Major festival such as the Hong Kong International Film Festival, Loop Art Video Festival, Subvirsion. Kunst. Festival.
Off., Move on Asia and October Contemporary, etc. Also exhibited in Berlin, Madrid, London, Barcelona, Hamburg,
Austria, Seoul, Taiwan, Hong Kong, etc.



Table Distance
FEH®E Kenji Wong

&4 Hong Kong | 2009 | DVCAM | Color | Sound | 11min 59

sec
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THRT#A B8R HRBORR -

Table Distance is an one-shot video experimentation of tableau vivant in public space. The performers were told to
do a series of actions in front of the camera.

The performers' actions are scripted and yet without a clearly defined structure, whereas the pedestrians' actions
are non-scripted and unexpected.

A dynamic relationship between the performers and the pedestrians is created in real time.
The work breaks the boundaries between the stage, the audience, and the video space.

F{EH Kenji Wong

IRREUSRR  TRAERWRRBENSRELIRBRNME -

Kenji Wong specializes in performance art, installation and video.
His works focus on the relationship between time and imagination.
www kenjiwong.com
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Sentimental Journey
LEk'X Tsang Wing Man

&#& Hong Kong | 2009 | DVD | Color | Sound | 17min 30sec
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—EZ+IBMNRHE  BNEERZEEENE ? AR NEEOE SIEHRMER AR BAERIEENFEHL 2R
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This work is an integration of diary and video. This visual diary/visual journey is a representation of a sentimental
journey in my life. Life goes on day by day. People repeat doing the same things everyday to make a living.
Occasionally, some special and significant things happened which influence your emotion and even can make you
can remember with gratitude constantly and forever. However, time won't stop.

You don't have time to feel it completely. As time goes by, you may forget or the things may change that you cannot
retrieve. Diary is a way to let you record down those memories. Perhaps, you won't have time to recall it or you don't
want to recall it. It's here. Saving in somewhere. Just like a treasure. Waiting you to rediscover someday.

On the other hand, | think diary is a good way for me to rediscover and explore myself. As a powerless and
incompetent 22 years old young woman, who can just keep on living a busy life, what can | do2 The tactics under this
situation is to record down my journey and to represent by shooting through camera, words and voice over.

EEkiX Tsang Wing Man

—{& 23 BER& % A 23-year-old girl.

Ordinary.Lost.Sentimental.
2%%
A 2R sEER Still have a great passion in

HERTHIWHEAME her dream and film.
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Fanfare for the Common Man
EEfm Ellen Pau

% # Hong Kong | 2010 | DVD | Color | Sound |

S5min

B2 £E R

Reconstruction of everyday images.

BiEEf® Ellen Pau -

HRES M2 - ZERERRANENERIEMENE - 2— USRS  BIRAA - W26 MV 3R - B
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%0 ISEA ROSRR » MR AT st ERLUEDMNHIRMEN NRRMBLHFR -

Ellen Pau began working with fim and video in Hong Kong in the 1980s. Her earlier works describe and interrogate
the cultural / sexual identity in post colonial Hong Kong. Her works are shown in pop music concerts, performances,
conferences, and festivals such as European Media Art Festival, Japan Image Forum, Kwangiju Biennial, Johannesburg
Biennial, Cities on the move, Hong Kong international Fiim Festival, Asia Pacific Triennial, Venice Biennale etc. She was
artist-in-residence in Holland's Mu Art Foundation, Spacex Gallery in the UK, Griffith University in Australia and Hong
Kong University of Science and Technology. She was selected to participate in Asia-Europe Art Exchange and was
awarded fellowship for artistic development by Hong Kong Arts Development Council and Asian Cultural Council.
Pau also established Videotage and has been the artistic director of Videotage since 1995. She curates multimedia
programs for Microwave Festival, museums/galleries and festivals.

IDoLetHerMyHeadHave
Ao Rita Hui

Z# Hong Kong | 2004 | DVCAM | Color | Sound | 16min 58sec
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Five years later, Alice re-appeared in China and Europe, her puzzied heart was transplanted to her creator in the work
ldoLetHerMyHeadHave. Expanding geographically from Hong Kong, the Mainland and Taiwan to the Parisian Seine,
the protagonist, Siu Han, traveled with her broken conversations and monologues throughout the fim. Incomplete
yet stands on their own, these broken stories and ideas exemplified the creator's personal experience of lost and
predicament.

IFHS Rita Hui
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Rita Hui graduated from the Hong Kong Academy for Performing Art of taking a Diploma course in Film & TV in
1994. In 1996, she finished the study of Advance Diploma in Film & TV (Major in Editing) and Bachelor of Fine Arts in
the Department of Film & TV in the Academy. She is a young talented director. Her work “Ah Ming" gained wide
attention and won the Distinguished Award of the Hong Kong Independent Short Film & Video Award in 1996. In 1998
her work “She makes me wanna to die" and "Invisible City (Wall)" all won the Sliver Award in drama category and
other category in the Hong Kong Independent Short Film & Video Award. Also, her work “Alice in the Wonderland”
was shown in Hong Kong Arts Center at programme Independent Yours. In 2001, she first time try to work on theater,
“Tango of Water Sleeves" and “Beautiful Project” and her video work “Chionanthus Retusus". And her first set up
video “installation XX" have been showing in Macau Old Ladies House of “Wo...man" Feminine Art. 2004, she finished
her new work “ldoLetHerMyHeadHave". In 2005 and 2006, she produced her Red Ridding Hood and RED. The later
one is her RMIT's master program final project. In 2007, she has established and lunched Rabbit Travelogue with
sound artist Edwin Lo. In 2008, she finished her first featured film with ADC funding, “Dead Slowly" and it was shown in
PIFF 2009's New Current section and HKAIFF.
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VOICES SEEN, IMAGES HEARD
FHEHM Linda Lai

&% Hong Kong | 2009 | mini-DV PAL | B&W, Color | Sound | 27min 58sec
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A historian, also an interdisciplinary artist, engages in a self-dialogue of how to
write the history of her city, Hong Kong. Driling the disparate mines of sights and
sounds, she re-examines the power and limitation of ocular epistemology, which
favors visual perception as the dominant form of knowing. As she ploughs her
way through the scanty and homogenous visual documents available, she re-
imagines a city that has a precarious history of struggling to hold onto its look or
preserve its architectural integrity at the mercy of real estate development. In
response, she re-constructs a visual essay that is also a collage of lost surfaces
and shadowy fragments of past existence. Her meditation leaves open the

potential meanings of each of the sight-and-sound fragments that seem to have
spoken to her as she asks how feasible it is to access the past.

RHEM Linda Lai
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Linda Laiis a Ph.D. in Cinema Studies (NYU), currently Associate Professor at City University's School of Creative Media,
and Leader of the Critical Intermedia Studies Expertise Group. She is a Hongkong-based inter-disciplinary artists and
curator, and founder of the new media art group The Writing Machine Collective (2004- ). Her works have a strong
concern for language and narrativity, grounded in a feminist sensibility that integrates critical theory, film theories
and visual ethnography. Her video and digital installation works have been exhibited in Oberhausen, Berlin, Vienna,
Birmingham, Barcelona, Paris, Hamburg, Sydney, Kuala Lumpur, New Delhi, Taipei, Kaohsiung, Seoul and Hong Kong.
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Rewrite the History

fme Phoebe Man
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“Rewrite the History" fries to deal with the issue of sexual assault. Through releasing memories and imaginations,
making destruction and construction, Phoebe Man's work tried to confront the misconceptions of the society, to
attain self empowerment and to promote a mutual respect society.

NE&E% Phoebe Man
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